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From Cold War to Cul ture Wars
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Cestures of Liberation:

The Bl i ndi ng
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Abstract Art as the New Anerican Art

Light of the Blast: Representing Atonic Destruction
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Abstract Expressionismand the Cold War
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Abstract Expressionismis hers: Race, Gender, and the Politics
of Excl usion
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Pasti che and Parody: Another Take on the Real

The Blurring of Boundaries:
Art
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Pai nting into Scul pture,

Junk Into
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Opting Qut and Ragi ng On:

#

~N T 0

, ;CEE<

&

2

01

n &n —_
:+ 01, ;CEDx. & "

Art of the Beat Generation
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Passi onat e Qbsessi ves:
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Si mon Rodi a and Janes Hanpt on
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Mnimal Forns and Art as | dea

The Hard Edge:

Pai nti ng and Scul pture
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The Hard Edge:
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The Soft Edge: Cultural and Commercial Spaces
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The Soft Edge: Scul pture
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Popul ar Art, Pop Art, and Consumer Culture
G andma Makes Art: Anna Mary Robertson Mses
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Real i gning H gh Art:

Pop Art and the Consuner
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An Art of Protest: The Gvil R ghts Mvenent and the Vi etnam War

Di squieting Images: Cvil Rights and Cvil Wongs
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Protesting the Vietnam War
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The Personal is Political: Fem ni

Di spelling the Fem ni ne Mysti que:
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A d Media, New Messages
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Stepping Qut: Fem ni st Perfornance Art
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Public Art and the Public |nterest

> >
&
& 9
A
&
| y
L
") ! E1
&
# #
F
# & (

Valls of Pride:
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Moderni st Art and Public Controversy: Richard Serra’s

Arc” and Maya Lin’s Vietnam Veterans Menori al
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Is Less More? Re-eval uating Modernismin Architecture

Pl ayf ul ness and Post noderni st Architecture
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Art Stars
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Art and Al DS
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Vi deo Art
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The Cul ture Wars

Sexual Subver si on:
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Attacks on Public Funding for the Arts
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Art and the Politics of ldentity
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Envi sioning the 21st Century



9 11 and the War on Terror
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